— unique pieces that, fittingly,
“have Ducal flavor. To aid in his ven-
ture, Harris employs a distinctive
eight-member ensemble on most
tracks, comprised of clarinetist
Greg Tardy, Montclair trombonist
Steve Turre, flutist Anne Drum-
mond, violist Junah Chung, cellist
Louise Dubin, West Orange pianist
Xavier Davis, bassist Derrick
Hodge and drummer Terreon
Gully. The blend recalls Ellington’s
profound writing. Three numbers
are from “The New Orleans Suite.
“Thanks for the Beautiful Land on
the Delta” (an ironic title, given the
area’s current state of devastation),
has rhythmic drive and alternating
feelings of foreboding and uplift in
the orchestration. Harris’ solo
seems to cry with hurt one mo-
ment, dance with life the next.
Tardy also adds an emotive im-
prov, backed at points by pizzicato
strings. “Sunset and the Mocking-
bird,” from “The Queen’s Suite,” is
medium-paced and regal sounding,
and includes a vibrant-noted vibes
solo. Harris’ title track is a vital
waltz with engaging ensemble fig-
ures adding color.
— Zan Stewart

“You Are There”
Jerry Vezza
(Bridge Pin)
ok /2

Madison pianist and composer
Vezza is a musician who favors
crisp, clean statements that are full
of melodic charm. Working with
on-the-rise New Brunswick bassist
Tom DiCarlo and sure-footed
drummer Glenn Davis, Vezza sings
with his hands. On a standard like
“I Wished on the Moon,” he finds a
way to reshape the classic theme to
make it sound fresh again, mixing
bits of the written line with his own
tasteful thoughts. Here, DiCarlo
also showecases his fine improvisa-

Newark’s Stefon Harris orchestrates the works of Duke Ellington and a few of his own compositions on
“African Tarantella: Dances with Duke.” At right, Jerry Vezza, who teams with bassist Tom DiCarlo and
drummer Glenn Davis on “You Are There.” ’

tional sense, employing a firm,
glowing sound to fashion ideas that
pop with rhythmic heat and mellif-
luous juice. “Bossa Diane,” for Vez-
za’s wife, has beguiling flow and
warmth. Understatement marks
the composer’s improv approach.
Several selections spotlight Union
City vocalist Frank Noviello, a first-
rate jazz singer with a luminous
tenor voice and a superbly supple
sense of time. Noviello, who de-
serves his own CD, lights up “While
We're Young,” sliding smoothly
from theme notes to embellish-
ments. Vezza and company sup-
port him with easy-chair comfort,
then Vezza drops in a few spot-on
statements. Noviello does “You
Don’t Know What Love Is” as a
low-key Latin vehicle, and invests
the title track, a Dave Frishberg-
Johnny Mandel favorite, with po-
tent emotion.
—Z.8.

Vezza appears Nov. 3 at Shang-
hai Jazz, 24 Main St. Madison, (973)
822-2899; visit www.shanghai
jaze.com.

“Make It Happen”
Winard Harper
(Piadrum)
*ok k2

Jersey City drum whiz Harper
delivers an impressive range of jazz
moods with all manner of appeal-
ing percussive babble. His ace
team includes saxophonists Law-
rence Clark, Antonio Hart and
Stacy Dillard, trumpeter Josh
Evans, trombonist Wycliffe Gor-

don, pianists T.W. Sample and
Sean Higgins, bassist Ameen Sa-
leem and four percussionists: Al-
ioune Faye, Abdou Mboup, Kevin
Jones, and Jeremy Jones. The lat-
ter groups play anything from the
African djembe drum to congas
and tambourines. The theme of the
modestly-paced “Children of the
World,” a modern number recalling
both “All Blues” and “So What,” is
underpinned by alluring percussion
discussion. Harper’s hearty beat
sets up the solos. Charlie Parker’s
“Segment” finds fierce, bop-
minded solos from Dillard, Evans
and Higgins leading to Faye’s
crackling hand drum exposition.
Onaje Allen Gumbs’ “Morning
Glow” sounds just like its title, and
boasts a tuneful effort from Sam-
ple, among others. Gordon’s “Get
It! Get It!” charges into action, dis-
playing Clark’s John Coltrane-in-
spired tenor lines, the composer’s
rhythmically agile, hard-driving
thoughts and the leader’s snap in a
tidy solo. Clark’s “Lourana” is a
tender modern item. Good stuff all

around.

—Z.8.

Harper appears Friday and Sat-
urday at Shanghai Jazz, 24 Main St.,
Madison, (973) 822-2899; www.
shanghaijazz.com.
“The Things | Am”’
Reuben Rogers
(Renwick Entertainment)
b 8.8 8%

Jersey City bassist Reuben Rog-
ers, a native of St. Thomas in the

Virgin Islands, assembles an all-
star cast for his debut CD. The
stalwarts: saxophonists Ron Blake
and Joshua Redman, trumpeter
Nicholas Payton, guitarists Mark
Whitfield and David Gilmore, pia-
nist Aaron Goldberg, drummer
Greg Hutchinson, and percussion-
ists Kwame Belle and Adam Cruz.
There’s a definitely an island feel to
many of these pieces, among them
a brief look at Sonny Rollins’ “St.
Thomas” and a longer “Fungi
Mama,” replete with wake-up whis-
tles, punchy Blake and Payton
solos, and a bubbling entry by the
leader. T'oru Dodo’s “Phillip” has a
plaintive air, which is enhanced by
occasional steel drum asides. Rog-
ers bows the theme, achieving a
full, grainy tone. He’s also upfront
on the swinger “Ting for Ray,” ded-
icated to bass great Ray Brown.
Whitfield reveals his blues acumen,
as does Rogers, with crisply
plucked, choice-noted remarks,
ripe with blues essence. “Shed,”
written for Redman, is played by a
quartet with the honoree, Gold-
berg, Hutchison, and the leader;
the latter trio spent several years
working with the saxophonist. Red-
man explores the swaying harmony
and rhythm, telling a story; Gold-
berg, on electric piano, does the
same. “The Nearness of You” finds
Rogers plucking the theme ebul-
liently and evocatively, making his
notes ring. For contrast, there’s the
subsequent “Just in Time,” done at
a gallop.

—Z.8.



